Adagio for Strings (from Quartet, Opus 11) of Samuel Barber 
(New York Philharmonic, Leonard Bernstein, conductor; WNCN) 


Think about the fact that there are many works of art-in-progress 
which are regarded by those who are interested in regarding works 
of art as autonomous aesthetic phenomena as if they were completed- 
works of art. What are the consequences of regarding a wor: Z art- 
in-progress as if it were a completed-work of art? What ave the 
names of two unfinished works which are regarded by those who are 
interested in appreciating aesthetically works of art as components 
of the atemporal realm of aesthetic forms a realm wherein all works 
of art are equal which certainly does not mean that all works of art 
are equally important in the history of art but it does mean of 
course that all works of art are equal? Symphony No. 8 in B minor 
"Unfinished" D. 759 of Franz Schubert and Symphony No. 10 (un- 
finished) of Gustav Mahler are two unfinished works of art which 
are regarded by many who are interested in appreciating aesthetically 
works of art as completed-works of art. Is it possible to regard 
a work of art-in-progress as a completed-work of art? Is it 
possible for a second party to complete a work of art-in-progress 
which was begun by another and which for one reason or another was 
not completed? Think about the fact that there are many fragments 
of what were at one time completed-works of art which are regarded 
by many who are interested in regarding works of art as autonomous 
aesthetic phenomena as if they were autonomous aesthetic phenomena. 
Is it possible to regard a portion of what was once a completed- 
work of art as an autonomous aesthetic phenomenon? If one-half 
of the pages in the only extant copy of Wuthering Heights for 
example were missing would it be possible for someone who had never 
read that novel to regard those remaining pages as Wuthering Heights 
of Emily Brontë? If the last movement of Haydn's Symphony No. 43 
in E flat major "Mercury" were missing in the only extant copy of 
that symphony would it be possible for a spectator to regard that 
symphony as Haydn's Symphony No. 43 in E flat major "mercury"? 
Think about the fact that there are many works nonworks rather of 
art which are regarded by the partially educated as if they were 
works of art Ken Russell's film Mahler immediately comes to mind 
certainly examples of nonworks of art could be multiplied at will, 
Know then that there are important distinctions to be made between 
"unfinished works of art" "existing portions of works of art" and 
"nonworks of art" all of which are often referred to as works of art, 
(L'Aire: 8-20-76) 





